Abstract. This essay discusses three aspects related to the likeness between Helsinki and St Petersburg. Firstly, the centre of early 19th-century Helsinki became to look like miniature St Petersburg because its architect C.L. Engel admired the neoclassical architecture in St Petersburg. Secondly, Helsinki (Helsingfors in Swedish) suited the role Bely gave it in 'Petersburg' novel (1916) as it had the name familiar to his readers, and in 1905 the name was more modern that St. Petersburg. Thirdly, Cold War films with Helsinki as Petrograd/Leningrad and Moscow show that the line between the factual and fictional may get lost.
Main body
Below, I start with a brief presentation of Finland as part of the Russian Empire from 1809 to 1917 and the role of St Petersburg therewith. I then go over to discuss why in the 19 th century the modest Helsinki / Helsingfors brought the imperial St Petersburg into mind. Next, I ask what it might have been that made Helsinki / Helsingfors suitable for the role that Bely gave it in 'Petersburg'. As a kind of epilogue, the US movies in which the modern Helsinki plays the role of Petrograd / Leningrad and Moscow, bring into question whether it will be possible to tell the factual from the fictional in the future.
Finland and imperial St Petersburg
In 1703, during the Great Northern War, Tsar Peter I founded St. Petersburg at the mouth of the River Neva to secure his conquest of the largely Finnish-speaking province of Ingria (Ingermanland) from the Kingdom of Sweden. Unlike its Swedish predecessor Nyenskans, Peter's new town was to grow into a large metropolis. Over the course of the 18 th century, St. Petersburg inherited in the northern Baltic world the role of Stockholm that suffered from stagnation 2 . In 1809, during the Napoleonic Wars, Sweden had to cede all its Finnish provinces to Russia and the same year Emperor Alexander I made them into a new political entity, the Grand Duchy of Finland. In 1812, the emperor made Helsinki / Helsingfors, a small seaport 3 , the new capital of the Grand Duchy. The sea-fortress of Sveaborg just off the town contributed to his choice. The change of the sovereign went relatively smoothly, because the existing (Swedish) laws remained in force and the administrative apparatus and the Lutheran Church were intact. The relations between the Russian emperors and their Finnish subjects also remained reasonably unproblematic for most of the 3 Helsinki / Helsingfors was in 1550 founded at the mouth of the river Vantaa / Vanda but was in 1640 relocated to its present site. In 1810 its civilian population was about 3,500.
The loyalty of the elite in Finland was fostered, among other benefits, by the fact that sons of nobility had access to free military education in the Finnish Cadet Corps in Hamina / Fredrikshamn and in the less prestigious Yunker School in Helsinki / Helsingfors. The Cadet Corps rendered possible an officer's career in the imperial army 5 . Similarly, daughters of the Finnish nobility were granted by empress dowager Maria Fedorovna a quota of non-paying places in the Smolny Institute in St. Petersburg. This privilege was clearly appreciated, as the fourteen free places were always filled 6 . Moreover, the imperial court in St. Petersburg emerged as an alternative to the royal court in Stockholm. Daughters of the most prominent noble families in Finland could look forward to being nominated as maids-of-honour to the empress. In general, the loyalty of Finnish civil and military office holders to the emperors fostered the marriage prospects of their daughters 7 .
The elite in early 19th-century Finland were as prone to maintain social hierarchies as their counterparts in Russia's Baltic provinces and Russia itself. However, in Finland (and Sweden), the nobility had long since lost its monopoly to the noble land. Hence, the status of Finnish nobility was not based on the land ownership but rather on high-ranking civil and military offices. Therefore, what counted in the first instance, was a man's official rank (rang, chin) and his social estate (stånd, soslovie). A woman's position was determined by the rank and the social estate of her father or husband 8 . In 1722, Peter the Great had copied the formula of Swedish 1830s, during the reign of Nicholas I, half the population in St. Petersburg was dressed in uniforms, as the German gentleman J.G. Kohl remarked, and men in civilian dresses always remained second to men in uniforms. The same held true in Helsinki / Helsingfors. 10 Migration from Finland to St Petersburg was commonplace. Contemporary experience in Finland was that all luxury and all new consumer goods originated in St. Petersburg. The members of the elite were attracted by the high society attached to the imperial court; craftsmen, café keepers and restaurateurs were inspired by the opportunities to be trained in up-market products and services; country girls liked the demand for domestic servants and Finnish beggars were driven by the almsgiving tradition of Orthodox Russians. Labour migration from Finland to St. Petersburg included all kinds of people, including children. Finnish citizens were judicially personally free (there was never any serfdom in Sweden and Finland); thus, those who had no right to own serfs could employ them. Moreover, thousands of Finns settled in St Petersburg as owners of shops and apartments. 11 The cosmopolitan character of the population favoured cross-marriages over religious lines and certain linguistic lines, although not across the social lines. Exogamy was relatively common among German, Swedish and Finnish speaking populations. Swedish-speaking Finns in St. Petersburg were on average higher in the social hierarchy than Finnish-speaking ones, and this was mirrored in the marriage market. 12 Despite several parallels, with time the differences between Finnish and Russian societies became more and more apparent. In Finland, the old elite of high-ranking noble office holders had long collaborated closely with wealthy merchants and manufacturers on profitable investments in trades and industries. Through this business collaboration, the Finnish nobility gradually adopted the mentality and lifestyle of educated bourgeois upper classes. Over a 15-year period, starting in the 1860s, the Finnish Lantdag (the Estates Assembly, or Diet) completely reversed the economic policy and created institutional preconditions for laissez-faire industrial capitalism. There had never existed any 'former splendour'; the houses in the centre of Helsinki ; Helsingfors that had been destroyed by the great fire of 1808 had been low and built of wood. There had been but a couple of stone buildings and they were saved from the fire. 32 In Helsingfors Léouzon Le Duc was impressed by the sea-fortress of Sveaborg, the edifice of the Senate and the main building of the university. He even knew that Alexander I had introduced the tradition that the tsarevich was formally the chancellor of the university. However, although beautiful, the city was not particularly lively, except in the summer thanks to foreign, above all Russian spa guests. The similarity of the appearance of the two cities made him conclude that both the inhabitants of Helsingfors and those of St. Petersburg liked the classical Greek architecture 33 . Early 19 th -century St Petersburg and Helsinki were products of an autocratic city development, whose era came to an end in both cities about the same time in the midcentury, as they started to change into centres of trades and industries. Around the 1850s, both cities suffered from stagnation in the construction industry, but in the second half of the century it was in both cities replaced by the construction boom. In St. Petersburg, it indicated many new high-rise apartment houses 34 . In Helsingfors, the smartest streets in the city centre became edged with new prestigious, high-rise residential blocks, whose facades created a cityscape that called to mind the palaceedged streets of St. Petersburg. In 1868, a large Orthodox Cathedral in Russian style, with gilded onion domes, was erected on the headland Katajanokka / Skatudden. Its neighbourhood was eventually filled with high-rise art-nouveau style apartment 31 35 . Around 1900, the cityscape in the two capitals was noticeably different from that of 1850.
Léouzon Louis Le Duc
It should be said that the new groups of people that made the small city quite cosmopolitan added to the image of the 19 th -century Helsingfors as miniature St. Petersburg. The new groups first included officers, marines and soldiers of the imperial Russian army that replaced the Swedish army. In the wake of the imperial army, the city also received its first Tartar and Jewish inhabitants. In 1866, Pauline Wengeroff, a Russian officer's wife in Sveaborg, complained that the Jewish community in the city consisted of 'old soldiers whose privilege to live here dated from the time of Nicholas I' 36 . However, by the end of the imperial era, many Tartar and Jewish merchants had established themselves as respectable middle-class city dwellers. 37 Naturally the city life was also animated by the many Russians and Baltic Germans from St. Petersburg who settled in Helsingfors 38 . Moreover, thanks to its location on the route connecting Stockholm and St. Petersburg, the small Helsinki/Helsingfors enjoyed visits and performances of many foreign artists, theatre groups, scholars and other voyagers who stopped there on their trips between the two metropolises.
Helsingfors (Gel'singfors) in Bely's 'Peterburg'
Even at its highest, the share of Finnish subjects of the population in St. Petersburg was negligible 39 . Nonetheless, the 'Finns' in the vague contemporary sense must have been discernible in the streets of St. Petersburg and in the countryside around it, because they made a stereotypic literary figure , and most likely they also knew that he acted as a police informer 45 . In any case, Severnaya pchela was widely read in St Petersburg; Nikolai Gogol made use of this fact in his Petersburg tales 46 . In short, in St. Petersburg many Russians probably had an idea of the real Helsingfors. Half a century later, by the time Andrei Bely wrote Petersburg, it may have become sufficiently nebulous for his purposes.
Therefore, it is interesting to notice that in Bely's Petersburg . Senator Apollon Apollonovich had once thought that 'on retiring from government service' he would 'settle at his dacha in Finland' (which he seemed to have done in the end).
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In life, well-to-do Petersburgers had fine wooden dachas on the Karelian Isthmus, on both sides of the border, well served by the railway line connecting St. Petersburg with Vyborg and Helsingfors
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. Moreover, the Finnish knife, known by Russians as 'finka', that Alexandr Ivanovich wanted to buy for murderous purposes 52 , was a basic tool among Finnish peasants and workers. "Do you remember Helsingfors and the outings by rowing…", Zoya Zakharovna asks Alexandr Ivanovich in Bely's Petersburg
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. In real Helsingfors, such outings in small boats were quite popular among working classes and people of humble origins. They lived north of the 'long bridge' that separated the better people from the menial classes, same as bridges did in Petersburg. "Bely manages to convey a sense of the actual physical presence of the city, making it so vivid and 'real' that sometimes we almost think we are reading a gloss on Baedeker. (At the same time, we understand that Petersburg represents the modern city generally)" 64 .
In my reading, in Petersburg Bely's characters move around in an unreal, dusky city. Its landmarks were those of Baedeker's 'Handbook for Voyagers', because this is what they probably were, more or less. As Bely wrote to Blok, "in Petersburg I am a tourist, an observer, not an inhabitant..."
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. Bely was not a Petersburger, but many of his readers were. He created a shadowlike St. Petersburg because it suited his purposes but also because he had no choice.
As I see it, Bely's fictional St. Petersburg represents the old order, not a modern city as understood in 1905. The provocateurs live on the old Petrine side of St Petersburg, as Bely many times reminds the reader, whereas the senator and his son live in a private palace of an indefinite imperial style and are served by a lackey with a gold braid. In Bely's fictional St, Petersburg, the distant motor-car roulade, electric lights and coffee houses along Nevsky Prospect were about the only signs of an up-to-date urban world. In the 1916 edition of Petersburg, Bely even made a gag about this: he first mentions 'the rumble of yellow-and-red tramcars', but soon corrects the slip of his pen: "now tramcars were not yet running in the city: this was 1905". 70 . Several movie makers in the United States would have needed scenes from Russia / Soviet Union but were not welcome there. Therefore, they went to Finland as it was on good terms with its eastern neighbour. Outi Heiskanen has calculated that between 1964 and 1997, a dozen US movies were partly filmed in Finland. In the following I refer only to those that are of interest here 71 . In 'The Kremlin Letter' (1970, directed by John Huston) wintery Helsinki played the role of Moscow and a bit of Leningrad too. The movie included many scenes of Helsinki, shoots e.g. on the streets around the Senate Square and at the Art Museum Ateneum. At Katajanokka / Skatudden, a real prison played the role of the Russian one, and a real Russian restaurant was used in the role of a glass and mirror workshop in Russia; a tram-stop and the facade of a bank office got Cyrillic texts, while the face of Lenin decorated a gable wall. In the sea-fortress of Sveaborg (now called Suomenlinna), a Russian market square was staged with samovars on sale. The airport of Helsinki played the role of Moscow airport, so a large sign Москва, with a Hammer and Sickle, welcomed those who happened to land there during the filming.
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It went like this with the later films. In Telefon (1977, directed by Don Siegel), Helsinki was again Moscow and Leningrad. We can see glimpses of the sea-fortress, streets at Katajanokka, the Russian-style Orthodox Cathedral and the 19 th -century quarters around the Senate Square. The House of (non-noble) Estates built in 1890 played the role of KGB Headquarters, and the movie makers erected in its neighbourhood a sham telephone kiosk reading ТЕЛЕФОН. In Reds (1981, directed by Warren Beatty), Helsinki played the role of revolutionary Petrograd: The Senate Square was the scene of the October Revolution, and the revolutionaries storm into the 'Winter Palace', in reality -into the edifice of the Senate, designed by Engel. In Gorky Park (1983, directed by Michael Apted) Helsinki played the role of Moscow; the tower of the Finnish National Museum, with a big red star shining at its top, played the role of a Kremlin tower.
In White Nights (1985, directed by Taylor Hackford), the US movie makers applied a new trick. Until then, the scenes shot in Helsinki had a limited perspective, due to necessity, whereas real Leningrad and Moscow were large cities. Taylor Hackford had in Stockholm learned about Finnish document-film makers who were on their way to Leningrad. He made a deal with them about using their material. Thus, in the final, the film scenes shot in Helsinki seamlessly continued into the scenes shot in Leningrad. With proficient stage-making, cutting and editing, the trick was made so skilfully that only we know that it is a trick, and therefore can differentiate between the factual and fictional. Can future historians, if there are any, see where factual merges into fictional?
